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The first of two 2022 limited-edition
collectible cups from Miami Grill.
MIAMI GRILL

Miami Grill’s
Wynwood
collectible
cups are back
This year, they feature
design by a graffiti legend
By Rod Stafford Hagwood
South Florida Sun Sentinel

You can have a little piece of Wynwood
art for $2.99, from uber-cool graffiti artist
Atomik, no less.
The Boca Raton-based, fast-casual
restaurant chain Miami Grill is once again
offering a series of collectible cups in an
offshoot from the company’s sponsorship
of the Wynwood Mural Fest.
“I saw the cups from last year and
thought they were great,” says Atomik,
also known as Adam Vargas. “I knew what
I wanted to do right away. [But] the teal
and pink colors came into play after some
brainstorming.”
The cups feature Atomik’s signature
Orange character, which he created in
response to the demolition of the Orange
Bowl. This is the first of two 2022 limited-edition cups. The second artist has not
been revealed yet.
Lyle Cayce, director of marketing at
Miami Grill, recalls the response from
customers when the collection launched
in 2021: “Last year we issued four cups and
they sold out almost as soon as they hit the
shelves. We expect that to happen again.”
Atomik, known as an iconic “graffiti
bomber” back in the day, is now more of a
muralist, hence the recommendation from
the Wynwood Mural Fest, a street art, graffiti and indie culture slate of events during
Art Basel Week in December.
“I’m used to painting on 2D,” the graphic
designer explains. “Creating a design that
is 360 degrees was fun. I didn’t find it difficult at all. So many people have got the cup,
and the response has been great.”
Turn to Cups, Page 2

Art in

Reinier Gamboa’s “Ruins of Miami” is the anchor of “CHAMPLAIN in memoriam,” says Oliver Sanchez, who curated the exhibition.
SWAMPSPACE PHOTOS

times of grief
Catch ‘CHAMPLAIN in memoriam’ exhibit
in honor of Surfside building collapse
By Elisa Turner | ArtburstMiami.com

I

n times of grief and loss, art speaks the compelling language of solace. Art can offer a respite, an
opportunity to console the soul.

TRAVEL

Upon the anniversary of the collapse of the Cham-

plain Towers South condo on June 24, 2021 — considered one of the deadliest construction failures this
country has witnessed — one Surfside resident turned
to art.
Oliver Sanchez mounted an exhibit, “CHAMPLAIN
in memoriam,” at Swampspace, his Miami Design
District gallery and studio space, to honor the first-responders and a community’s need for comfort following a stunning disaster that took 98 lives. Calling on the
talents of his close network, Sanchez curated a selection of paintings, poetry, photography and installation
art by 12 visual artists.
The result is on display at the studio, 3940 N. Miami
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Ave., through July 22, 2022.
“I hope it helps people process their grief on whatever level they are experiencing it,” he says. “Grieving
is a part of life. Art is healing because it brings our feelings to the surface.”
Turn to Exhibit, Page 2

Eddie Arroyo’s “Champlain Towers Surfside” (2021) was
inspired by a photograph by Oliver Sanchez.
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‘MRS. HARRIS GOES TO PARIS’ ★★ 1/2

A Cinderella story returns for a little wish-fulfillment
By Michael Phillips
Chicago Tribune

Neither hambone
nor underplayer, Lesley
Manville gives tremendous
value for the money. Her
classical chops, coupled
with a shrewd improviser’s
wiles honed in the films of
Mike Leigh, have elevated
so many projects, among
them Paul Thomas Anderson’s “Phantom Thread,” in
which Manville played the
impeccably coifed gatekeeper to Daniel Day-Lewis’s meticulous Pygmalion
fantasies of what the welldressed woman should
wear.
“Mrs. Harris Goes to
Paris” allows Manville to be
the one outside of the haute
couture, looking in, and
then striding right through
the looking glass. This is
the latest screen adaptation of the 1958 Paul Gallico
novel, about a humble

Lesley Manville stars in the 1950s-set comedy “Mrs. Harris
Goes to Paris.” LIAM DANIEL/FOCUS FEATURES

London war widow getting
by as a charwoman. Ada
Harris dreams of luxury,
for once, before it’s too late.
Her story is a daydream
made real, about traveling
to the House of Dior and
coming home with something nice.

Manville and her fellow
actors ensure that the film
certainly is that. Its niceness is all, even when director and co-writer Anthony
Fabian foists a vaguely
bullying charm onto the
storytelling. The adaptation stays pretty faithful to

Gallico’s original, though
Harris herself has evolved
in different directions.
No longer is she the sort
of postwar British specimen who’d say something
like “dirty, them foreigners,” the way Angela
Lansbury put it in the
1992 TV movie. This time,
her corner of mid-1950s
London is progressive
enough for a wider, less
paranoid vision of this
woman’s world, before and
after she goes to Paris.
The inciting plot incident remains the same.
When Harris spies one of
her regular cleaning clients’
Dior dress, the sight takes
her breath away. Her life
immediately transforms
into a single, pricey long
shot: saving enough money
to fund a quick flight to
Paris, where she will buy
a single Dior dress and
return home in a dreamy
Cinderella state of mind.

The lives she transforms en route, by way of
compassion and beguiling effrontery, are many
and grateful. Initially the
formidable Mme. Colbert
(Isabelle Huppert) sees
this working-class interloper in the House of Dior
as a pest to be waved away.
But Harris persists, aided
by the discreetly dashing
assistance of a wealthy
nobleman and Dior regular (Lambert Wilson). She
wants that dress!
“Mrs. Harris Goes to
Paris” tick-tocks between
setback and advance,
dashed hopes and fortuitous kindnesses. Primarily,
our hero, a warm, earthbound Mary Poppins, plays
matchmaker to a restless
Dior model (Alba Baptista)
and a shy Dior accountant
(Lucas Bravo). The idea
with the new “Mrs. Harris”
is to make her more of an
engine and less of a passen-

ger in her own story. The
screenwriters yield mixed
results, as Harris foments a
workers’ strike, among other
late-breaking developments.
Manville in interviews
has described the material as “a musical without
the music,” though “Mrs.
Harris Goes to Paris” has,
in fact, already been turned
into a British musical. If
director Fabian’s touch
is a little heavy and coy,
the actors lighten it every
preordained step of the
way. A lot of folks will enjoy
the wish-fulfillment. We
need it: Not a lot in the real
world right now is fully
cooperating in that regard.

formerly called Miami
Subs — know that Armando
“Pitbull” Pérez purchased
an equity stake in the
company in 2012. Yes,
THAT Pitbull now has a
seat on the board of directors and is a spokesman for

the food franchise built on
submarine sandwiches.
The collectible cups can
be purchased for $2.99, while
supplies last, at all Miami
Grill locations. Or upgrade
the Meal Deals for $2.99 to
receive larger fries along

with the collectible cup. You
can also return to any Miami
Grill with your collectible
cup for 99 cent refills.

Michael Phillips is
a Tribune critic.
MPAA rating: PG (for
language, suggestive
material and smoking)
Running time: 1:55
How to watch: In theaters

Artist, graphic designer and graffiti bomber Adam Vargas, aka Atomik. CARLOS J. GARCIA
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He didn’t find it odd, he
says, that graffiti artists/
bombers, who some might
consider anti-establishment,

Exhibit
from Page 1

Sanchez considers a large
painting by New World
School of the Arts’ Reinier Gamboa, who’s created
murals in Wynwood and
Little Haiti, to be the
anchor for the exhibit.
“It’s so prophetic,”
Sanchez says.
Gamboa’s 2021 “Ruins of
Miami” shows an angelic
statue reaching out in a
gesture of benediction
amid piles of concrete
rubble. In the background,
glimmers of silver light may
evoke slim but determined
hope as they pierce darkening clouds over the ocean.
Flying ibis, as graceful as
ballerinas, elude a snarling
dog. Dwarfing the statue in
the foreground is a massive
piece of earth moving
equipment.
A smaller, less imposing painting from 2020 by
Kiki Valdes also employs
Christian imagery. It shows
a crowd gathered around
a crucified Christ, their
distraught expressions
somewhat in the style of
Otto Dix, whose art was
shaped by the trauma of
World War I.
“I painted this during
COVID in Wyoming. I was
painting all about spirituality,” Valdes says.
Resembling spirits themselves, the intimately sideby-side figures in McLean
Fletcher’s painting depict
a prayer vigil soon after the

are working with the corporate culture at Miami Grill.
“My smiling orange face
character has allowed me
to work with corporations
before this project,” he says.
“If I was still focusing on
letter-based graffiti, it prob-

collapse.
Other artists acknowledge first-responders. In
her gouache illustration on
a digital print background,
Ruth Burotte portrays a
wide-eyed young woman
in hard hat and boots.
While Eddie Arroyo, painting from a photograph
taken by Sanchez, renders
uniformed responders
viewed from behind as
they walk toward their
shift at the site. Their
no-nonsense professionalism is clear; their facial
expressions must be imagined.
Some artists convey
the tenor of those days in
the immediate aftermath.
Photographs by Arhlene
Ayalin and Tina Paul record
a community coming
together to support each
other. People contemplate
a make-shift memorial
on Harding Avenue. They
gather in prayer when it
was announced operations
would shift from rescue to
recovery.
“I was trying to get a
sense of the beauty and
sadness, not really to
concentrate on the horror,”
Paul says.
As a self-appointed
historian of the disaster,
Sanchez contributes an
approximately 15-minute
slide show, with 100 photographs presenting early
history of Surfside, pivotal
moments of June 24, 2021,
and continuing to the present.
Art by Sharif Salem

ably wouldn’t have been as
easy.”
Next up for Atomik — who
was born in Kendall and now
lives in Cutler Bay — is a solo
exhibit in São Paulo, Brazil,
starting this week.
Fans of Miami Grill —

For more information,
go to MyMiamiGrill.com/
wynwood.

Side-by-side figures in McLean Fletcher’s painting depict a prayer vigil soon after the Champlain Towers South collapse.
SWAMPSPACE

honors the memory of
his father, Nabil Salem, a
longtime Miami resident
and advocate for Lebanese
immigrants. Together, the
two watched television
news about Champlain
while Nabil Salem was
hospitalized for cancer.
He died on July 4, 2021.
For the son, the loss of his
father and the Champlain
collapse are intertwined
memories.
“At that time of the
search for people, we
were going through my

dad’s last days. He was
very concerned about
the other people,” Sharif
Salem says, recalling how
his dad, despite deteriorating health, fretted that the
search was too slow.
He has enlarged scans of
his father’s official ID document in Beirut, showing
a black-and-white photograph of his Nabil Salem
at age 16, with notations
in French and Arabic. In
this context, his art may
seem tangential. It is richly
telling for multicultural

Miami.
“CHAMPLAIN in
memoriam” is presented
in partnership with Global
Empowerment Mission,
a disaster relief nonprofit
based in Doral. Some works
are for sale and a portion of
the sales will be donated to
GEM.
“If people want to
support their efforts, they
can give directly to Global
Empowerment Mission,”
Sanchez says. “They’re
really doing the hefty lifting.”

IF YOU GO

WHAT: “CHAMPLAIN in
memoriam”
WHEN: Noon-4 p.m.
Monday-Friday, or by
appointment, through July
22, 2022
WHERE: Swampspace, 940
N. Miami Ave., Miami
COST: Free
INFORMATION: 305-7108631; swampspace.com

ArtburstMiami.com is a
nonprofit source of dance,
visual arts, music and performing arts news.

